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A Study Plan

l f  poss ib le ,  show the  cho i r  the  source  o f  the  tune they
a r e  s i n g i n g .  l t  i s  t h e  h y m n  " C h r i s t  i s  R i s e n l A l l e l u i a ! "  w i t h  a
tex t  by  John S.B.  Monse l l  to  a  tune by  Freder ick  C.  Maker .
The hymn may be found in the Lutheran Book of Worship
(#131) .  Compare  le t te r  D o f  the  an them wi th  the  beg inn ing
of  the  hymn.

5. Teach the 8 measures of  let ter  D. Everybody sings
both parts.

6.  Review Part  |  ( let ter  A).  Div ide the choir  in two
parts.  Have each sect ion s ing Part  I  independeni ly
w i th  accompan iment .  M ix  the  cho i r  members
again.  l f  you are working with a larger group in
wh ich  phys ica l l y  mov ing  ch i ld ren  presents  a
problem, div ide the choir  arbi t rar i ly  -  by rows, for
exampte .

7 .  Rev iew the  B measures  a t  le t te r  D.

Week 2

Rev iew Par t  l .  Rehearse  a l l  vo ices  s ing ing  i t
together ,  then d iv ide  the  cho i r  in to  smal le r  sec-
t ions.  Have each sect ion s ing Part  I  separately.
Stress that the phrases are two measures in length
and that the s ingers should be careful  not  to
"punch" the last  word of  each phrase when taking a
breath to begin the next phrase.
Teach Part  l l  ( let ter  B to let ter  C).  This part  should
be sung in a more legato sty le.  The tone should
not be forced, especial ly at  the leap from the f i rst  to
second notes.  Stress "ah" sound for the f i rst
sy l lab le  o f  the  word  "a l - le - lu - ia . "

Show them that th is part  is  a lso repeated -  at  C
and E.
After Part  l l  has been learned. rehearse the choir
s ing ing  i t  wh i le  the  p ian is t  p lays  the  accompan i -
ment at  let ter  C.
D iv ide  the  cho i r  in to  smal le r  g roups ,  check ing  the
ab i l i t y  o f  each sec t ion  to  s ing  Par t  l l  i ndependent ly .
The p iano shou ld  use  the  accompan iment  a t
le t te r  C.

6.  Have everyone review Parts I  and l l  as separate
melod ies .  Can they  s ing  each melody  separa te ly
w i th  the  accomoan iment  a t  le t te r  C?

7. Div ide the choir  into two parts.  Rehearse both
par ts  s imu l taneous ly  (w i th  accompan imen l  a t
le t te r  C) .

B. Reverse the parts,  making this whole process as
much a  game as  poss ib le"  l t  i s  impor tan t ,  how
ever,  to te l l  them that th is is not a contest  as to
which part  can sing louder,  but  that  these are equal
par ts  wh ich  must  sound ba lanced.

Week 3

1.  P lace  the  word  po lyphony on  the  b lackboard .
Exp la in  tha t  th is  i s  the  te rm wh ich  mus ic ians  use  to
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"Chr ist  ls  Risen! Al le lu ia!"  is  wr i t ten for  two equal
voices.  The chi ldren, therefore,  should learn both Parts I
and l l  o f  the  en t i re  work .  l f  the  ch i ld ren  are  usua l ly  as-
s igned to  soprano or  a l to  sec t ions ,  mix  an  equa l  number  o f
s ingers  on  each par t  so  tha t  vo ice  qua l i t ies  b lend as  much
as ooss ib le .

Week 1

Rehearse  a l l  the  ch i ld ren  s ing ing  Par t  |  ( le t te r  A  to
le t te r  B) .  Emphas ize  tha t  they  shou ld  sound joy fu l ,
no t  loud .  Use words  l i ke  "b r igh t "  and "happy"  to
descr ibe  the  mood o f  the  p iece .
Show the chi ldren that what they s ing at  let ter  A is
repeated at  both C and E (Voice l ) .
Sing Part  I  wi th accompaniment as provided at
let ter  A.
Exp la in  tha t  th is  an them conta ins  a  por t ion  o f  an
Easter hymn which was wri t ten before th is anthem
was composed,  and tha t  the  composer  d id  th is  on
purpose.
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descr ibe a piece of  music in which several  musical
ideas ("many sounds")  are performed at  the same
t ime.  In  th is  p iece  these "sounds"  a re  Par ts  l ,  l l
and the handbel l  part .  Each is performed sepa-
rately,  but  a l l  are presented together in var ious
combinat ions.  They are performed together at
let ter  E.
Review Parts I  and l l  by s inging them indepen-
dent ly .
Review the 8 measures of  let ter  D.
Sing Parts I  and l l  together,  pract ic ing both parts
with var ious combinat ions of  s ingers.
Add the handbel l  bel l  part .  Have each part  s ing
"against" this part separately at f irst. Use the term
"po lyphony. "  Combine a l l  the  par ts .
Teach the f inal  "Al le lu ia" at  the end of  the anthem.
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Week 4

1 . Review al l  parts separately. ls i t  possible for your
singers to sing each tune by memory? Even i f  the
piece wil l  not be performed this way, this is good
practice in ear training.
Ask for  the term which means "many sounds"
(polyphony) .
Combine al l  parts. Assign specif ic voice
parts - |  and l l  -  making certain that the chi ldren
know which "part" they are to sing. (At letter E, i t
could be chal lenging for the singers to reverse
parts.)
Commend them by expla in ing that  in  the future i t
wi l l  be easy for them to perform this work, since
everybody knows ALL the parts.

. Robert C. Lau
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Composer
of the Month

Although the bulk of  the music Robert  Lau wrt ies
belongs to the wor ld of  adul t  choirs,  he v iv id ly remem-
bers his own exper ience in both the af ter-school
rehearsal  of  the " junior"  choir  and singing in church as
he was growing up. This exper ience eventual ly led to
his devot ing a s igni f icant port ion of  h is l i fe 's work to
the church and-more recent ly-composing music for
i t .

C H R I S T  l S  R I S E N ! A L L E L U I A !  w a s  " b o r n "  o u t  o f
remembrances of  part ic ipat ion in Easter Sunday
services at  the church he at tended as a youngster.  "At

my church, i t  was the tradi t ion to begin the Easter
Sunday seruice wi th the hymn I  have quoted in th is
anthem." The "big deal"  of  church on Easter Sunday
was made even bigger by the fact  that  the junior choir
was al lowed to process lN FRONT of the adul t
choir- leading the way and announcing the Easter
m e s s a g e  o f  t h e  h y m n :  C H R I S T  l S  R I S E N !  A L L E L U I A !

As an adul t ,  Robert  has presented church music
workshops in summer camp sett ings for  both adul ts
and chi ldren. "Here,  as wel l  as the work I  do wi th my
own ch i ld ren 's  cho i r ,  I  am cons tan t ly  reminded tha t
many of  us have a strong relat ionship wi th the church
because of  the exper iences we had as chi ldren."

Recent ly,  whi le at tending a church dedicat ion
which featured a performance of  a newly commis-
sioned work he had wri t ten for  the adul t  choir ,  the
ch i ld ren 's  cho i r  sang h is  THIS lS  THE DAY,  another
Chor is te rs  Gu i ld  pub l i ca t ion .  " l t  was  wonder fu l !
Al though I  love to hear any of  my music being
performed, there always seems to be a special  thr i l l

when I  hear  one o f  my ch i ld ren 's  an thems. "
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